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Tl><-  TO"WfT  of   SJJKBBtraWK    ...   tie    ISI^AtOJ    o'f  JfANTUClpST 
VIEW  OF   NANTUCKET   IN    1811.     Tanner  after  Sansom.     (See   back   cover. 
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element  of  the  design,  while  in  the  larger  canvas  the  painter  is  con- 
cerned chiefly  with  movement  and  the  balance  of  light  and  dark.  Which 
is  the  earlier  is  not  known,  but  both  were  painted  after  the  famous 
Washington  Crossing  the  Delaware  (1851)  which  belongs  to  the  Metro- 
politan Museum,  and  probably  before  Westward  the  Course  of  Empire 
Takes  it  Way,  at  the  Capitol  in  Washington. 

The  Battle  of  Monmouth,  June  28,  1778,  was  one  of  the  great 
battles  for  the  Delaware.  The  artist  shows  us  the  dramatic  moment 
when  the  Commander-in-Chief  comes  face  to  face  with  his  disobedient 
subordinate,  Charles  Lee,  and  his  retreating  men,  literally  turning 
them  cbout  to  retrieve  their  honor  and  an  almost  lost  battlefield. 

Leutze  was  born  in  Germany  but  grew  up  in  Pennsylvania.  He  went 
to  Dusseldorf  to  study  and  remained  there  many  years,  painting  most 
of  his  American  historical  subjects  there. 


PORTRAIT  OF  ABRAHAM 
LINCOLN.  Signature  un- 
decipherable, probably 
W.  O'Malley  or  W.  O. 
Moll.  This  came  to  us  in 
an  elaborately  carved 
frame  surmounted  by  an 
eagle  and  was  probably 
executed  originally  for 
some  public  building. 
Gold  leaf  frame.  24'4 
by  20'2  inches,  oil  on 
canvas.    $500. 


SHIP  GOLD   HUNTER  OF   FALL   RIVER.     Unknown   primitive   painter.     Inscription   on  vace 

of    painting    reads:    Ship  Gold    Hunter    Fall   River   Mass    Oct.    20,    1837.     Oil    on   canvas 

21'/2  by  30'/2  inches.    Silver  lacquer  frame.    $300. 


A   PRIMITIVE   PAINTER'S   STORM  AT  SEA 

The  fearless  manner  in  which  the  primitive  painter  essays  the  most 
difficult  subjects  is  largely  the  reason  for  his  success.  The  realist  may 
argue  that  the  artist  who  has  shown  the  loss  of  the  ship  Gold  Hunter 
has  portrayed  a  storm  that  never  was,  but  he  conveys  a  sense  of  the 
power  and  grandeur  of  sea  and  sky  in  storm.  His  partly  mastered 
technique,  for  to  some  degree  this  artist  shows  a  professional  touch, 
seems  rather  to  strengthen  than  lessen  the  effect.  While  many  amateurs 
painted  ships,  these  are  usually  the  conventional  ship  portraits,  and 
such  a  subject  as  this,  showing  knowledge  of  the  sea  and  a  rendering 
of  a  storm  in  a  romantic  style,  is  a  masterpiece  among  primitives. 


THE    COVER.    TOWN   OF   SHERBURNE   IN  THE    ISLAND  OF   NANTUCKET.    Drawn   by 
Joseph     Sansom;     Engraved     by     B.     Tanner,     1811.      3'e     by     71s     inches.      Engraving. 

Uncolored.     $10. 
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President     Lincoln,    oil    on    canvas    24"x20" 
signed    W.   O'Mali,   c.    lWi— $7. it). 
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